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Composer's Note 
 

Fúlgura is conceived as a mosaic of fleeting sonic impressions: discrete flashes of colour, light, 
and texture that erupt unexpectedly into the auditory space. The work resists linear narrative and 
instead unfolds as a sequence of self-contained fragments, each with its own breath and 
character—akin to stained-glass panels illuminated by a shifting light. These sonic fragments do 
not evolve in a conventional developmental arc, but exist as autonomous apparitions—timbral 
and gestural tableaux held together not by thematic continuity, but by resonance, colour, and a 
shared sense of contemplative intensity. 

Throughout this auditive montage, intimations of the sacred gently permeate the texture, 
culminating in the iridescent echoes of the early Christian hymn Phōs hilarón (“Joyful Light”), still 
sung today during Orthodox Vespers. This ancient hymn provides the work’s final fulguration—a 
last burst of luminous sound before silence. 

 
Formal Considerations 

Rather than pursuing traditional motivic development or formal symmetries, Fúlgura privileges 
gesture, breath, and suggestion. It is perhaps best approached not as a complete musical 
argument, but as a sketchbook of potential musics—outlines of ideas yet to be fully realised. Yet 
one may still speak of a kind of musical dramaturgy, emerging through contrasts of syntax. The 
work traverses a deliberately heterogeneous array of musical idioms, each presented with a kind 
of frankness—unambiguous, even raw in their clarity—marking boundaries between distinct 
expressive terrains. 

A gradual process of sonic “coagulation” lends coherence to the whole, guiding the listener 
through an evolving landscape in which a deeper underlying unity begins to emerge. Despite its 
fragmentary surface, Fúlgura is unified by a metaphysical impulse: a search for harmony, 
understood not only in musical terms, but also as a spiritual ideal—a yearning for communion 
rather than individual expression. Accordingly, the music shifts (non-linearly, due to constant 
insertions and ruptures) from a polychromatic murmur—evoking the dissipated energies of mid-
century avant-gardes, with their agitated dissonances and atomised instrumental identities—
towards a language of cooperation and consonance. This final section recalls the idioms of late 
Classicism or early Romanticism: idiomatic, homophonic textures in which the instruments 
seem to rediscover a shared purpose through their interrelations. 

 
Harmonic Considerations 

The harmonic landscape of Fúlgura defies easy classification. The piece functions as a kind of 
stylistic and geographical palimpsest, where Wagnerian chromaticism brushes against Eastern 
modal inflections. One hears echoes of the past century’s harmonic innovations: the minor-
major chord of Bartók, Messiaen’s added-note harmonies, the quartal-quintal constructions of 
Hindemith and Stravinsky (perhaps also Copland), even the polychordal languages of Charles 
Ives. These disparate references ultimately resolve—or perhaps dissolve—into an oceanic 



consonance at the work’s conclusion: disarmingly naïve, radiant, and pure. Here, one senses the 
influence of Arvo Pärt, or more specifically John Tavener, given my use of melodic material 
inspired by Byzantine chant. 

 
Melodic Considerations 

The horizontal dimension of Fúlgura is shaped largely by the deconstruction of Phōs hilarón. 
Melodic elements derived from this ancient hymn permeate the work, sometimes explicitly in 
transitional passages, at other times more subtly, as an underlying gestural vocabulary. This 
melodic presence becomes retrospectively apparent only at the work’s conclusion, when the 
hymn is finally allowed to emerge in full, revealing the latent unity of what had previously seemed 
merely ornamental or incidental. 

 
Rhythmic Considerations 

Rhythm in Fúlgura oscillates between complexity and ritual. Much of the piece is marked by a 
kind of chaotic invention—characterised by rhythmic asymmetry and perpetual variation. Yet this 
dominant arhythmic state is periodically interrupted by moments of striking rhythmic simplicity—
what one might call “oligorhythm”—which bring with them a distinctly ceremonial, almost 
liturgical, aura. 

 
Orchestration 

The orchestration is best described as functional in its aesthetic: colour and gesture are 
foregrounded, with instrumental forces deployed primarily in service of articulating the desired 
sonic textures and formal breathing spaces. The pipe organ—an ecclesiastical presence par 
excellence—does not occupy a soloistic role in any conventional sense, but functions instead as 
an alternate orchestral plane. At times it retreats into the ensemble; at others, it emerges briefly 
as a luminous counter-force, a second orchestra with its own spectral logic. 
 

 

 
The Latin plural Fúlgura—from fulgur, meaning “lightning” or “a flash of light”—provides an apt 
title for a work so committed to the aesthetics of momentary illumination. These are not 
complete statements, but glimmers: shards of sound flung into space by the mind’s lightning. 
What results is a cupped handful of sonic matter reaching toward something higher—toward 
meaning, toward unity, toward light. 

  



Instrumentation 

Woodwinds 
1 Flute (doubling Piccolo) 
1 Oboe 

1 Clarinet in B♭ 
1 Bassoon 

Brass 
2 Horns in F 
1 Tuba 

Percussion (1 player) 
Bass Drum, Suspended Cymbal, Tam-tam, Triangle, Crotales (E, B, D), Vibraphone 

Keyboard 
Pipe Organ (at least two manuals and one pedal board required) 

Strings 
3 Violins I 
3 Violins II 
3 Violas 
2 Violoncellos 
2 Contrabasses 
 
 

 

 
Notes: 

• This chart is provided for reference; exact setup and mallet choices may be adjusted 
by the performer. 

• Detailed registration suggestions are provided throughout the score; however, the 
organist is encouraged to adapt them as needed, based on the specific capabilities 
and color palette of the instrument available. 



 



Claudius	Iacob
"fragmentarium"	for	small	orchestra	with	pipe	organ

Fúlgura

Flute	/	Piccolo

Oboe

Clarinet	in	B♭

Bassoon

Horn	in	F	1,2

Tuba

Percussion	
(1:	BD,	Cym.,

Tam-Tam,	Trgl.,
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 


 






 
 

 
 

 

  
 
 
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 
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9
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9
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B
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    

  
  

    

  
 


 







 


 



 



  
  

 
 
 

3 3

pizz.

pizz.

pizz. arco

pizz.

pizz.

C

To	Percussion (Crotales)

 
 


  

 





 


7











33

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

 









   

   

 
  

 
 








    
  

 
     

   




 
 

   
    

   















  
    
   

    
  



  

 
   

      
    

   

  



   




 
  

  
  

 
  






  


  


 

33ben	legato

strings	great

flute	solo	+	accomp

pedal	trumpet	16'	8'	4'

arco pizz.

pizz.arco

arco pizz.

arco

arco





   




  
  




8 



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
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

   
   

 





   

    
      

        

        

     
 

 
    









 








   
  

 
 

 


 
 
 


 

 


 
  


    




 
    








 






3

3

3

3

	=	88

arco

arco

To	Vibraphone

accel.










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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.


      


   

   

 
   





 



 
        

 
    

       

     
 
    

 
 





















 


 
 

 


 



  
 

 
   



 

   
  




 
 


 

 

 
 

 
 



3

3
hard	mallets

arco

arco

pizz.

pizz.

 




 

10 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

  
  

   

 


 










    
      

             

    


      
   
 

















 


 




 
 

 
 


 




 

    
  

  

   
  




 




 

 

 


3

3

3arco

arco

 






11
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.



  
 

    




 

 




     

 


    

 

         
       

    
  
















  
  

 
 

 
 

  


 
 

 
 

 
  

    





 

   
   


      






 

 
  

 
 
 

3

pizz.
(2	fingers)

pizz.





 
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

   


 

 

 


  
 

  
 

 



 
      

 
      

      
 

 

     

 
  
















  

   



  
   

  
 

 
 

 




  
   

  
 

 


   

  


  








 
   

3 3

33

arco


 

 



 


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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.







     








 




   



  

            
  
 
 
 



















 


 

 


 






 
  

  



   
 



 



 


  

  
 

 pizz.

 


 




 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

 
  






       



    
     
  

 



          
    

 
 















 
 


 

  
 
 

  
 

  
 

 
 
 

 





 

  
  





   
 




 
 


 



 
 

  
 
 

overblown ordinary

soft	mallets

arco

arco

rall.




 





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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.


  

  




  

 

  
  





  



 

  
   

   
       

 

   
  

   
     

 
















  
     

   
      


 

 
  

 
 

    
       

   
  

    

 
     

  











    

  
  



  
 

  
  

 

	=	60

pizz.

pizz.

arco pizz. arco pizz.

arcopizz. pizz.arco

pizz.

D

To	Percussion

  
 

  


  

 
 

 
 

 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.


 



  
 










 







 

 
   

    
          

      
 




 







 









  
  

 
 

 



  


 
 
  

  
 

 








   
 











3

3

dolce

flutes	solo

choir	-	gedeckt	8'

flute	solo,
gedeckt	16'

pizz.

pizz.

pizz.

pizz.

pizz.

E 


 
 


   







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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.





 


  

   

     
 

 




 

 

  
   
  

  

   
    

  
   

 















   
    

   
    

 
 

 
  

 

  

  
  

    
   

 
 

 






  

  
   

  
  

  
  

  
   

  

arco pizz. arco

arcoarco pizz.

arco

arco pizz.

arco

To	Vibraphone

 


  




   
 

 

18 











67

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.




 

  


 

 









   
 

  

      


  


 















 
  

  
 
 


 


 

 
  

  
   

 



 



  











soft	mallets

pizz.

arco

pizz.

arco

pizz.

 




 
 
  
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

    
  

   

  






         
       

       

    















  
  

  
 

  
  


 

 

 

 
  

 
 








 
 

  

 

 




 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

   
 

   

  









          
    

   

      















   


 
 
 



 

 
 

 
 
 

 


 


  

 
 

 




 

 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.


 











 


 



 
    

 
  




  
  
 
    















  
    

 
    

  
  

 
 

  
  

   
  

   
 

     




   
 










  

  




 
 

 
  



arco

arco

arco

arco

pizz.

F

To	Percussion

    
  

   
 




  

    
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.	1

Vlns.	2

Vlas.

Vcs.

Cbs.

 



   







 







  

  
 
  

 
      






















  
   

   
  
 

  


 
 
 

   
 

   
  
 


 












 

  






3

stopped	diapason	8'

strings

flute	solo,	reeds	16'	8',	gedeckt	16'

pizz. arco

pizz.

pizz.

Solo
Violin

 


 


 
 
 

 
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vln.

Vlns.	2

Vlas.

Vcs.

Cbs.

  
     

    






          
             

      















 
 

 
 
 

  
 

 



  

 
 

  
 

  
 



 

flute	solo	+	accomp

 



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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vln.

Vlns.	2

Vlas.

Vcs.

Cbs.

 
  

  



     

      
  

   
















 
 

 
 

 
 





   
 

 
  
  
 

 
 




() ()

()()

 3

reeds	SWELLstrings,
clarion	4'

flutes	solo	SWELL



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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vln.

Vlns.	2

Vlas.

Vcs.

Cbs.

      
  

 

 


      
         

      
















   
  
  

  
  

  
 

 


  
   

  
  

 
 



 


()
() ()

  3






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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vln.

Vlns.	2

Vlas.

Vcs.

Cbs.









   

 


























   
         

 




















  
 

   
   

  
  

 
 

 
  

  
  

   
 

 

















 
()

() ()

 





3

strings	swell

pizz.

pizz.

pizz.

pizz.

pizz.

G

Tutti


 




 
 
 

     
     

   


 



 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.




 
 


  


 





 
  

 
 





 

  
  



   
  

 
       

    
  

  
  

     
 















  
  

   
 
  

 
 

 
 


  
  

     
   

    

 
 

 










 

 
  

  
   

   

  
  

 
    

  

arcoarco

arco

arco

arco

pizz.arco

    
  

  
  

    
   


  
  

 
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.

 


 

 
 


  

 











  


  
      

    

 

    
    

    
      

 















 
   

 
  
 

  
  

  
  

  
   

 
  

  
     






  
 




  

  
 

 



 
  

 
  



pizz. pizz. arco

arcopizz.

arcopizz. pizz.

H  



  

 

  
 
  

  
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.

 






 
  





   
    

     

   
  
   

  
    

     
 














 

  
  

 
 

   
   

  
  
   

 
 

   
  

  
  





  

  
 

  



 () 
 

  
  

() 

choir	-	gedeckt	8',
strings	great

strings	16'	8'

(harm.)

arco

(harm.)

I

To	Crotales



  
 

 
  


 
  


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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.

   
 

   
               

             
      
















   
  

  
  

  
  

   
 

 
   

   
   

    
  



   
 


reeds	SWELL

reeds	16'	8'



  
 

   

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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.






 

 












     

         
          

        









 










   
   

  
    

  
  

   
 




  
   
    

  
   



    
   









  

()




()

Delicate

flutes	8'	4'	2'	swell

flutes	8'	4'	great flutes	8'	4'	2'	grt+ped

flutes	16'	8',
trumpet	16'	8'	4'

J
To	Piccolo







 
 

    
 




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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.








 




  

 
  

  
 


    

 
    

    
     













 

  
 
  

  
 

  
  

  
   
    
  


 
   

 



   


   

() 



  

 



()

 ()()()

 
  

() () ()

plenum
SWELL

plenum
SWELL

strings
16'	8'

pizz.




 










  
 
 
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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.

   


 
 

   
   
  

 

 
 



 

 
 







  
 

    
  

       
   
    

  
 

 
     

















 
 



 






 

 
 



 


 

  


 




()()

()





 



3 3

3

3

(ordinary)

ordinary

arco

K


 


 

 
 





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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Crot.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.




  


 

     
  
 














 


 
 

   
 

     


       
   

    
 

  

   





 






























    


 


 




 

 

 




 



 



33

3

3

53 3

3

3

  



  





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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.





   
   








 

   
 



          
  

   


 


 













 
   

  
  

 
 


    
 


 

 


 
  

 












 
()

()







3

5
3

tempo	primo

hard	mallets

strings	16'	8'

To	Flute

To	Vibraphone

allarg.







 





36 











140

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.



  


 




  
   

      
      

 
           

 
















 


 
  

     
  
  


 

 
  
 

 


 




  


  





3 3

33

ben	legato

 
 



  
    
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.








 
   

 

       
  


       

    
   


















  
  
  
  


 

 
    

  
 

  
  
 

 







 





 
 

3

3 3

33

3

3

3

choir	-	
gedeckt	8'

flute	solo	great

+flute	solo

To	Mixed	Percussion




    
 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.




   

 

    

       


          


















  


 
 
 

 
 

    
 

 
 


  








 



3 3

3 33

3

3 3

flute	solo	+	accomp

reeds,
stopped	diapason	8',
strings	great


  


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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Perc.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.




  
  

 





 



   

   
    

 

      


  













 





  


 
  

 
 

  
  



    

 
 




 


 









3 3

3

3 3

3

3

3

ben	legato

To	Vibraphone


     

    
     

    

  

   
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.

 

  




     


    

 
       

      
   

          
   
















 
  

  
 

         
  
   

   
  





 
 





 



 

 


 
 

 



3 3

3

3

3

div.

div.

pizz.

pizz.



  

 
 


   
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F	1,2

Tba.

Vib.

Ped.

Vlns.

Vlns.	2

Vlas.

Vcs.

Cbs.






  
 

 
    


 

   

















 
  

 

 
 
 

 



  


 


  




 


  
 






3

3

(pizz.)

pizz.

pizz.

(pizz.)

rall.
 

 



  

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